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M.L. Snowden, the ultimate protégé of Auguste Rodin, has spent her life surrounded by 
sculpture.  Her earliest memories and every waking moment of her life include sculpture.  
From the age of four, she played in her father’s sculpture studio watching him with the 
unwavering attention of a child enthralled and enchanted.  At the age of seven she 

began working with clay along side her father.

As she grew, she learned Rodin’s transcendental sculpting techniques from her father, 
George Holburn Snowden, who had in turn been a favored student of Robert George 
Eberhard, a protégé of the great French sculptors Auguste Rodin, Antonin Mercié 
and Victor Peters.  Each of the generations—the French masters, Swiss-born Eberhard, 
and American-born George Snowden—has contributed to the evolution of a unique 
heritage of sculpting that finds its contemporary expression through the spectacular 

works of M.L. Snowden.

Part of that heritage comes through the original sculpting tools of Auguste Rodin that 
have been passed from mentor to protégé for three generations.  The tools, some of 
which she uses in sculpting her own works, are a symbol for Snowden—a symbol of 
the awe-inspiring foundation upon which her work is based.  They provide a physical 
connection with the artistic inheritance that has been passed down to her and represent 

the utter devotion to sculpture of the artists who are part of Rodin’s legacy.

Snowden’s own devotion to sculpture has been acknowledged through the awards 
that have been bestowed upon her and her work.  Early in her career, she was 
awarded post-graduate study grants to the Vatican Collections in Rome, the Uffizi in 
Florence, and the Louvre in Paris.  At the age of 36, she received the inaugural Alex 
Ettl Grant from the National Sculpture Society for “Lifetime Achievement in American 
Sculpture.”  In 1992, she was awarded the world’s most prestigious sculpture prize—the 
International Rodin Competition Special Grand Prize—for her sculpture “Cataclasis,” 
which is currently in the permanent collection of the Hakone Museum in Japan and the 

White House in Washington, DC.  

In 2000, Snowden was commissioned from a field of 8,000 international portfolios, 
to be the sculptor for the Main Altar of the new $200 million Los Angeles Cathedral 
dedicated in 2002. For this commission Snowden has created a composition of Angels 
which uphold the 8 ton main altar. In addition, Snowden is the sculptor of the Angel 
Frieze for the Cathedral’s visitor center, the first representation of a group of Angels for 

a permanent public setting in the history of the City of Los Angeles.

M.L. Snowden created  a 14 foot high Glendale Police Memorial for the new $56 million 
civic plaza in the city of Glendale, CA. Most recently, M.L. Snowden was awarded the 
inaugural Presidential Order of Merit “In Recognition of Significant Contributions to the 

Betterment of Humanity Through Art.” 

M.L. Snowden’s current body of work evokes a geological theme of the impact of 
mankind on his environment.  Snowden’s sculpture humanizes the forces in nature, 
which lead to the formation and evolution of our Earth. Snowden’s sculptural genius 
demonstrates itself in her ability to personify these forces and allow the viewer to feel 
and intuitively understand the phenomena that is otherwise only accessible as an 
abstract geological science.  In the same forms, she communicates the nobler side 
of man’s endeavors and issues a call to humanity, challenging us to recognize certain 

truths that are universal to all creation - whether it is organic or geologic in nature.

“The essence of 
sculpture for me 

is geological. 
The creative,  

formative 
turnings of our 

environment are 
directly linked

to those of 
humankind.”

— M.L. Snowden 
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•  In 2004, ML Snowden completed the commissioned monumental sculpture, 
which is composed of a three-ton twelve foot high public sculpture installation 

for the new 56 million dollar Police Plaza for the City of Glendale, 
California.  The Memorial encompasses all that is honorable and pure 

in the hearts and souls of the men and women who have protected 
the communities throughout the nation in the past, honors those who 

continue to do so today, and stands as an inspiring monument and 
encouragement to those who will do so in the future.  

•  In 2001, ML Snowden received the Inaugural Presidential Order of 
Merit Award given to her by The Academy of Fine Art Foundation in 

recognition of significant contributions to International Sculpture.  

•  In 2000, M. L. Snowden was commissioned from a field of 8,000 
international sculptors, to be the sculptor for the Main Altar of the new 

165 million dollar Los Angeles Cathedral to be dedicated in 2002. For 
this commission Snowden has created a composition of Angels, which 

uphold the 8-ton main altar. Snowden’s Angels are the first depiction 
of a group of Angels for a permanent public setting in the history of 
the City of Los Angeles. In Addition, Snowden was commissioned to 

create a half-ton twelve-foot long bronze frieze of four angels for the 
Cathedral.

•  In 1993, M. L. Snowden’s work was purchased for the permanent collection of 
the Hakone Open Air Museum in Japan. The National Museum For Women in The 
Arts in Washington DC and Brookgreen Sculpture Museum in South Carolina, the 

nation’s largest sculpture garden, maintain permanent archives on M.L. Snowden.

•  In 1992, M. L. Snowden won the richest and greatest sculpture prize in the world, 
The International Rodin Competition in Tokyo, Japan. Her work was selected from 

professional sculptors from 32 countries.

•  In 1989, M.L. Snowden was awarded The Inaugural Alex Ettl Grant for Lifetime 
Achievement in American Sculpture presented by The National Sculpture Society 

in New York City.

•  In 1975, M. L. Snowden won Post Graduate Foundation Grants to study at the 
Louvre in Paris, the Uffizi in Florence, and the Vatican Collections in Rome.

•  In 1974, M.L. Snowden was an Honors Graduate of Loyola Marymount University. 
She was one of the first women admitted to the University and among the first 

women to be elected to Alpha Sigma Nu, The National Jesuit Scholastic Honor 
Society.  n

chronology
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•  Just three generations from Rodin, M.L. Snowden has the shortest 
direct generational experience to the source than any artist living.

•  Four generations of European and American sculptors including 
Auguste Rodin, Victor Peters, Antonin Mercier, Robert Eberhard, Adolf 

Weinman, Daniel Chester French, and George Snowden.

•  Inspired daily by Rodin’s actual hand-made sculpture tools along 
with learned working methods including a transcendent approach to 

sculpture.

•  M.L. Snowden is an effective “energy interpreter” in sculpture.  The 
sculptures are “visual language” communicating universal truth.

•  Snowden’s brilliant ability to dip into vats of clay and create from 
total recall of human anatomy allows the figures to reveal themselves 

without ever using models.

•  Each work of art is sculpted with the original tools of Auguste Rodin.

•  M.L. Snowden’s works rival Michelangelo’s finest works.

•  Snowden has created a composition of Angels which uphold the 
8 ton main altar and a half-ton twelve foot long bronze frieze of four 
angels for the Los Angeles Cathedral.  Snowden’s Angels are the first 
depiction of a group of Angels for a permanent public setting in the 

history of the City of Los Angeles. 

•  Collectors have a rare opportunity to invest at pre-cast pricing in 
these contemporary works, created by a living master, truly a unique 

extension of Rodin.  These extraordinary works of art will be a powerful 
and intricate part of their own legacy.

•  If a collector could leave only one object of art to be passed down 
through generations of family or leave in trust to a museum, a Snowden 

sculpture would be considered a remarkable gift of sharing.  n

important facts
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M.L. Snowden’s important bronzes are created at the brink of the Pacific’s “rim of 
fire.”

M.L. Snowden’s studio in southern California overlooks a promontory where the sky 
meets the sea. The quiet magnolia-lined drive leading to the sculptor’s enclave is 
deceptive. As we enter Snowden’s property, the awesome power and majesty of 
Snowden’s significant new collection of bronzes immediately arrests our attention. Art 
critics have described her new bronze collection as coming from “the greatest sculptor 
of our time.” It shocks us to learn that this entire body of sculpture comprising thousands 
of pounds of bronze, 14 works to date, was created by Snowden within the last year 

after a complete break with sculpture for almost ten years.

Within one year of returning to figurative sculpture after a 
lifetime dedication to the art and a ten year hiatus, legions of 
collectors have flocked to Snowden’s solo shows now touring 
the United States. Within a year, two films have been released; 
major network televised interviews granted; a book has been 
written with another in the works. There is a waiting list for her new 
work. These facts remind us that Snowden is a living legacy; an 
extraordinary historic figure in art, whose work occupies a rare 
niche. She is possessed of a talent, which as we approach the 

millennium, may best be described as the summary of an age. 

At 47, we expect Snowden to be a vital, dynamic force. To see 
that the sculptor is a woman is unexpected. She is unfailingly 

warm and direct, and greeting her conjures up an exotic painting by Burne-Jones. 
Snowden’s face has the dark sweetness and carved planes of a Grecian cameo, 
and her presence comes into focus as a tall, dignified pillar of strength. Immediate 
impressions become quickly sublimated by the mastery and timeless depth of Snowden’s 
consummate skill evident in these eloquent works. “Figurative sculpture is really about 
energy and light,” says Snowden who invites us to touch the hand-rubbed surfaces 
of her glowing platinum Fournier patina inherited from the Rodin Studios, “The subtle 
colorations surfacing these bronzes are exciting to me.”  As Snowden’s sinuous veined 
hands caress the circle of a torso, it is enthralling to grasp the full impact of Snowden’s 

return to sculpture in her new collection after a ten-year leave of absence.    

As Snowden leads us into the heart of her collection, the sunlight glints off the raised 
surface of “Pacific Seawall” and its monumental companion, “The Sea Creates.” 
Snowden’s dramatic love affair and vivid evocations of protean earthly forces 
are invoked here in these one-ton installations.  “The essence of sculpture for me is 
geological,” she says.  “The creative, formative turnings of our environment are directly 
linked to those of humankind.” For Snowden, not only is the presence of figuration 
geological but the fundamental materials and stages of sculpture are geological as 
well. “All the searing heat and processes of molten bronze foundering are really like 

Shaping the Face of Sculpture
—Art & Antiques magazine article
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recreating the elemental forces happening deep within our earth,” explains Snowden. 
“The lines of clay that express tendrils of tidal wave energy are not unlike our own 
fingers.” In these works, Snowden’s dynamic sculptural powers forge portraits of the 

earth’s monumental creative forces and energies.          

These are historic works that tear up prescribed formats in order to grasp the organic up 
welling of internal emotion. In the end, molten cores of fire and fury become polished 
with tinges of man seen through a millennium of figuration. These are historic works 
that uncannily unite expressionism’s great inner explosions and outward cataclysms 
with Europe’s Golden Age.  Early on in Snowden’s career, the sculptor was awarded 
extended post-graduate study grants to the Vatican Collections in Rome, the Uffizi 
in Florence, Italy and the Louvre in Paris in addition to the years spent in her father’s 

studio.

In Snowden’s two-story garden atrium, a lean shaft of figuration seizes 
our attention. The work is “Seismic Ray,” recently unveiled at a gala 
opening at San Francisco’s Union Square. It is a pure surge of physical 
energy that charges skyward. Across the room, the sculpture entitled 
“Genesis,” a shortening for the geological term of orogenesis, or mountain 
building, captures our eye with its dramatic triangular composition of two 
titans wrestling to shape a mountain. Centered in the interior garden is 
“Verdura,” which describes the inexpressible essence of growing plants 
and flowers. Against the long vertical double-story window, “Cataclasis” 
forms a dramatic silhouette through three states of energy: the latent, the 
emerging and the active. In 1992 “Cataclasis” won Snowden the world’s 
most prestigious sculpture prize, the International Rodin Competition in 
Tokyo. In 1993 the sculpture was purchased for the permanent collection 
of the world’s largest outdoor sculpture museum, The Hakone Open-Air 
Museum. In 1989, with the introduction of “Tectonics,” which explores the 
earth’s continents, Snowden was awarded the Ettl Grant for “Lifetime 
Achievement in American Sculpture” by the National Sculpture Society in 
New York City. The works and the world level prizes are a reminder that M.L. 

Snowden carries within her hands an extraordinary legacy.

As the sculptor leads us forward into the heart of this new collection of sculpture, a 
recent Warner Brothers San Francisco television interview comes to mind. The interview 
unlocked an intimate portrait of Snowden, who is the third generation protégé of the 
great French sculptor, Auguste Rodin. We are reminded, as we walk forward with 
Snowden, that in 1990 the sculptor inherited 38 historic original sculpting tools of Rodin. 
As Snowden herself explains as she opens the antique wooden case where the tools 
rest, “I feel I have been passed a torch and that is very, very exciting. These tools 
are more of a symbol, a legacy from my father; from his mentor and from Rodin who 
devoted their lives to sculpture.” As the closest living protégé of Rodin, M.L. Snowden 
is our direct connection to history. We reflect that these hand made tools have an 
indescribable, almost fragile texture. One of the tools, a time worn boxwood scalpel, 
has been set aside by Snowden for special touches in her own works. The tools were 

Shaping... (continued)
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made available to public view a year ago at the behest of M.L. Snowden and the 
Snowden Family Trust.

The Rodin tools were originally given to Rodin’s star pupil, Swiss sculptor Robert Eberhard, 
who went on to become Chairman of the Department of Sculpture at Yale University 
for almost 50 years, as well as Chief Curator of the Yale Museum Archives. The tools, in 
turn, were given to Snowden’s father by Eberhard. George Snowden was Eberhard’s 
star pupil and fellow Yale sculpture instructor, and the tools were passed as a gift 
upon Snowden’s winning the greatest sculpture prize of his time, the American Prix de 
Rome of 1926. Listed in libraries in Who Was Who In American Art, George Snowden 
was the sculptor of the Shrine of Immaculate Conception 
in Washington, D.C.  His numerous important commissions 
were included in a retrospective of his career featured in the 
Smithsonian exhibition, Sculpture in The Federal Triangle.  M.L. 
Snowden worked side by side with her father for 30 years, 
inheriting transcendent approaches to sculpture from the 

Rodin and Antonin Mercié studios in Paris.

Snowden pauses momentarily. “My father and I were very 
close,” says Snowden, “It was unbearable to see him pass 
away.” The death of George Snowden in 1990 sent M.L. 
Snowden into a long-standing departure from sculpture. “I 
could not face being alone in the studio.” A descending 

spiral of emotional issues kept the sculptor from work.

And, one year ago, the artist’s mother passed away. With her passing, Snowden was 
plunged into an opposite direction. “My mother was a remarkable woman,” says 
Snowden. “I experienced a vision the night she died that I should return to sculpture 
- that life is exceedingly fragile and that I should be doing those things that are most 
important and sharing the things that have been given to me.”  And that return has 
been a re-birth and an unfolding of a spectacular artistic statement. “It was the most 
moving experience to return to my foundry,” says Snowden, “I had left it ten years ago 
and one day last year, for the first time, I walked back through the door. There were 
all my old workers. Within five minutes they could tell me and show me the perfect 
condition of my most ephemeral waxes that had been lovingly kept. They embraced 

me and said, ‘Welcome back. We always knew you would return.’”

Snowden takes us into the sanctum of the inner studio where the clear California light 
falls on the planes of the sculptor’s newest work. The surface of the sculpture “The 
Valentin Sea Fan” dazzles the senses. “Time in work is immaterial,” says Snowden, “it 
is never how long you labor but how completely effective you are when you touch 
what you make.” Indeed, there is to the observer, always a forward energy in these 
works and a profound quality that defies description. In Snowden’s hands, figurative 
sculpture is a radiant, magnetic art form whether it is a two-ton monumental statement 
or a smaller gallery sized work. “Sculpture is the most physical of the arts, and yet it is the 

most spiritual.” says Snowden. “It is the lasting statement of our time.” n 

Shaping... (continued)
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In 1992, M.L. Snowden became the fourth artist to receive the coveted Rodin Prize for 
sculpture.  The work, entitled Cataclasis, won kudos from artists and critics throughout 
the world, and was selected from a field of over 500 juried entries.  The unique fortuity 
behind Snowden’s receipt of the prize, however, rests in her compelling history and 
extraordinary legacy, for Cataclasis was sculpted with both Rodin’s technique and his 

original sculpting tools, passed directly down to her through generations.

Mary Louis Snowden is the daughter and protégé of master sculptor, George H. 
Snowden, whose numerous accomplishments throughout his 65 year career include 
over 100 public placements (the pediment of the U.S. Postal Service Building and the 
altar of the Shrine of the Immaculate Conception in Washington, D.C. being among 
them), sculptural design for many major Hollywood films including “Ben Hur” and “The 
Robe”, and the design of many of the original sculptural elements for Walt Disney’s 

Disneyland and Epcot Center theme parks.

George H. Snowden came upon sculpture as a career quite by accident.  In the early 1920s, a 
Catholic priest arrived at the doorstep of Yale University sculpture professor, Robert Eberhard, with 
an exquisite clay sculpture of the head of Christ in his hands.  Upon seeing the sculpture, Eberhard 
immediately demanded that the artist be brought to Yale and interviewed for enrollment.  The 

young sculptor, an indigent laborer in a small rural town, was George H. Snowden.

After a grueling interview process in which the elder Snowden accomplished the impossible task of 
producing three years’ worth of meritorious work in a single summer, the Yale faculty admitted him 

to the university and hired him as a sculpture assistant to Professor Eberhard.

The Swiss-born Eberhard had been the protégé, friend and sculpture assistant to the great Auguste 
Rodin at his Villa studio at Meudon, France.  Rodin bequeathed the very tools he had used in sculpting 

his master works to Eberhard in recognition of his contributions and artistic potential.

When Rodin passed away in 1917, Eberhard emigrated to the United States and was quickly 
accepted as a sculpture professor at Yale University.  When George H. Snowden entered the fold, 
Eberhard adopted him as the recipient of the Rodin legacy, eventually passing down the Rodin 

tools to Snowden in a celebration of his achievements and masterful skill.

M.L. Snowden received the Rodin tools upon her father’s death in 1990, an event that sent her 
spiraling into a deep reclusion.  As the imaginative daughter of a renowned sculptor, Mary 
Louise had spent much of her young life in her father’s studio.  She learned to sculpt using Rodin’s 
transcendent technique by watching her father’s masterful hand and sculpting her own work under 

his guidance.

It was during her self-imposed reclusion from 1990 to 1997 that M.L. Snowden created the Rodin 
Prize-winning sculpture, Cataclasis.  Since 1998, she has been openly sharing the Rodin legacy with 
the world.  Her work, which is now available as select bronze limited edition sculptures, tours the 

country along with the Rodin tools.   n 

Preserving the Legacy
of Auguste Rodin
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Shortly after the turn of the century, Auguste Rodin used these tools in his Villa studio at Meudon 
outside Paris.  His protégé, friend and sculptural assistant at the time was a talented young Swiss 
artist named Robert Eberhard.  As was the custom in those days, Rodin gave the tools to Eberhard in 

recognition of Eberhard’s contribution and potential.

In 1917, Auguste Rodin passed away and Robert Eberhard emigrated to the United States to avoid 
the impending war in Europe.  Eberhard, who had established his own reputation as a sculptor of 
tremendous talent using the tools and techniques acquired from Rodin, was quickly accepted into 

the academic circles at Yale University where he began teaching sculpture in 1918.

In 1925, a clay sculpture of the head of Christ was brought to Yale’s sculpture department by a 
Catholic Priest as an exquisite example of inspired work.  Eb¬erhard, upon seeing the work, insisted 
that the sculptor be brought to Yale and interviewed for enrollment.  The sculptor, an indigent young 
laborer, who had only ever sculpted the single piece and never had any sculpture training, was 
George H. Snowden.  Snowden had created the head of Christ in a single evening from clay taken 
from the garden of the local church as an expression of grief for his best friend who had been 

crushed to death that same day in a factory accident.

Eberhard sponsored Snowden for enrollment in Yale’s sculptural 
program, but was told by the Yale facility that Snowden didn’t have 
sufficient work to merit inclusion.  Upon Eberhard’s insistence, the Yale 
facility reconsidered their position but set Snowden to an impossible 
task -- finish three year’s worth of sculptural work of merit within a single 
summer.  Recognizing the young man’s poverty as well as his potential, 
Eberhard loaned the Rodin tools to Snowden to use in completing the 
work required.  Snowden, with Eberhard as a mentor, set to the task, 
not only completing his own works but paying his living expenses by 
tutoring his fellow students.  The Yale faculty was so impressed by the 
young man’s accomplishment that they admitted him to the University 
and hired him as a sculptural teaching assistant to Eberhard.  Eberhard, in celebration of Snowden’s 

achievement gave him Rodin’s tools.

In 1943, after serving on the Yale faculty for 17 years and establishing a significant reputation of his 
own, George Snowden left Yale and headed to California.  While in California, Snowden had a 
prolific and varied career, completing over 100 public placements all over the world (including the 
pediment of the U.S. Postal Service building and the altar of the Shrine of the Immaculate Conception 
in Washington, D.C.), designing sculptural and architectural elements for many major films including 
“The Robe” and “Ben Hur”, and eventually working with Walt Disney to design the sculptural elements 

for Disneyland including the Haunted House and the Pirates of the Caribbean.

In 1952, Snowden’s movie star wife, Louise Illington, gave birth to their only child, a girl whom they 
named Mary Louise.  At the age of five, Mary Louise began spending her days in her father’s sculpture 
studio.  By the age of ten, the young girl was helping her father in his work and by the age of twelve 
began sculpting her own work using the transcendent techniques passed down from Rodin.  Since 
female sculptors were virtually unheard of and rarely taken seriously at the time, Mary Louise Snowden 
began signing her work M.L. Snowden.  She continued developing her sculptural craft alongside her 
father for the next 30 years until his death in 1990, at which point she inherited the tools of Rodin as 
well as sculptural and patination techniques and formulations that Eberhard had learned from Rodin 
himself.  She continued working in sculpture for a few years after her father’s death, creating the 
1992 Rodin Prize winning sculpture “Cataclasis” with the Rodin tools and techniques.  Between 1992 
and her mother’s passing in 1998, M.L. Snowden became so reclusive that no one in the sculptural 

community knew that she was a woman, much less what she looked like.  

Since 2001, M.L. Snowden is openly sharing the Rodin legacy that has been passed down to her, 
both the physical legacy of Rodin’s tools and the more significant legacy of Rodin’s transcendent 

approach to sculpture.  n

History: The Tools of Rodin
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“Conceive form in depth.
Clearly indicate the dominant planes.

Imagine form as directed towards you; 
all life surges from a center, expands from within outwards.

In drawing, observe relief, not outline. The relief determines the contour.
The main thing is to be moved, to love, to hope, to tremble, to live,

Be a man before being an artist!”

—Rodin’s Advice to Sculptors

At the height of his career, Auguste Rodin (1840-1917) was regarded as the greatest sculptor 
since Michelangelo. His genius lay in his ability to liberate both his subject matter and his style 
from nineteenth-century academic conventions through a heightened sense of personal artistic 
expression. His vigorous modeling technique was subjective and impressionistic; he captured 
movement and depth of emotion by altering traditional poses and gestures to create new 

forms of intense vitality. 

Born to modest means, Rodin attended the École Impériale de Dessin (the "Petite École," a 
government school for craft and design) and the Gobelins tapestry manufactory, where he 
studied drawing. Although at age seventeen he was awarded two prizes for drawing and 
modeling, he was unable to gain admittance to the prestigious and conservative École des 
Beaux-Arts, which refused him three times. For part of his career Rodin earned a living by producing 
ornamental sculpture under the French master of decorative arts Albert-Ernest Carrier-Belleuse. 
Around the end of 1875 he journeyed to Italy to study the sculptures of Michelangelo, whose 

work greatly influenced his style. 

Although he received many commissions for public monuments and portraits, Rodin's career 
was defined by three major works. The Gates of Hell (1880 - c.1900) was conceived as the 
entrance portal for a never-realized museum of decorative arts in Paris. The Burghers of Calais 
(1884-89) paid homage to six citizens from that northern French city, who in 1347 volunteered to 
sacrifice themselves to end the English siege upon their home. The Monument to Balzac (1891-

97) was initially scorned by the public, which brought Rodin great personal pain and anguish. 

Throughout his life Rodin remained devoted to Rose Beuret, the mother of his only son, Auguste-
Eugène; yet he married her only seventeen days before her death in 1917. One reason may 
have been his tumultuous love affair with the artist Camille Claudel, who became his pupil in 

1882 and subsequently his lover and muse. 

By 1900, Rodin had achieved the pinnacle of success: European nobility paid him tribute and 
an entire pavilion was devoted to his work at the Paris World Exposition. In 1908 he moved to 
the Hôtel Biron, where he lived and worked until his death in 1917. A year before he died, Rodin 
donated his entire estate to the French government. The Hôtel Biron today serves as the home 

of the Musée Rodin, which is dedicated to his work. 

Rodin's artistic mission was to communicate the vitality of the human spirit. His pioneering work 
lives in the public's imagination because of his bold, impressionistic modeling technique as well 

as his nontraditional, even provocative, subject matter.  n

Auguste Rodin  (1840-1917)
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“Sculptor, craftsman, lecturer, museum curator, and teacher.  Born Geneva, Switzerland, 
June 28, 1884.  Pupil of MacNeil at Arts Student League, Mercie, Carlier, Peter, Rodin at 
Ecole des Beaux-Arts, Lycee Montaigne, Paris Pratt Institute Art School; Yale University, BFA, 
MA.  Member: Societe des Artistes Francais;  Artistes du Cher; New Haven Paint and Clay 
Club; National Sculpture Society.  Head of Sculpture Department at Yale University; Work: 
War Memorial tablets, White Plains (NY) High School; flagstaff base, Public School No. 9, 
Brooklyn; war memorial, Rosedale, NY.  Received Lissignol prize, Geneva, Switzerland; silver 
medal, Artistes du Cher, Vierzon, France; honorable mention, Paris Salon.  Exhibited at 
National Sculpture Society, 1923.  Positions: Curator at Yale University Gallery of Fine Art and 

taught at Yale, from 1952.”

•  National Sculpture Society, 1177 Avenue of the Americas, New York, NY 10036

“Educator; b. Geneva, Switzerland, June 28, 1884; s. Eugene P. and Antoinette Louise 
(Eberhard) E.; student Lycee Montaigne, France, Pratt Inst., N.Y. City, Ecole des Beaux Arts, 
France; B.F.A. Yale, 1921, M.A. 1934; m. Nora J. Sullivan, 1910; children - Eugene P., W. Burke.  
Sculptor until 1926; teacher Yale Sch. Fine Arts 1917-52, chmn. Sculpture dept., 1934-52; now 
retired and renewed practice of sculpture; curator of sculpture Yale Gallery Fine Arts, 1932.  
Decorated Kim Tien, Annam. 1913;  Officer d’Academie, France 1926; Officer Instruction 
Publique, France, 1929.  Mem. Nat. Sculpture Soc. (chmn.; recipient Herbert Adams Meml. 

Medal 1954).  Clubs: Yale (N.Y.C.) Graduates Paint and Clay (New Haven)”

•  “Who’s Who in America, Volume 31 (1960-61)”, A.M. Marquis Company, Chicago

“Faculty Positions at Yale

Yale University, Manuscripts and Archives, Julie Ludwig, Reference Assistant  n

Robert George Eberhard  (1884-1965)

Instructor Sculpture
Assistant Professor of Sculpture

Associate Professor of Sculpture
Professor of Sculpture
Curator of Sculpture

Professor Emeritus
Died

1918-1924
1924-1928
1928-1931
1931-1951
1932-1951
1952-1965
1/2/1965”
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"George H. Snowden, B.F.A., M.F.A., F.A.A.R., N.A., H.M.R.A., F.N.G.S., F.A.I.F.A. is perhaps the greatest 
figurative sculptor of our age whose consummate artistry is sure to span most of the 20th century," 
wrote museum Director Fielding Lewis Fry. Indeed his prophetic words written more than 30 years ago 
as Director of North America's largest outdoor museum sculpture garden, anticipated Snowden's 
long and invaluable contribution to American Art. As John Hazelitt, long time associate of the 
Metropolitan Museum wrote, "Indeed, any assessments of Snowden will see him as the complete 
master of his medium, be it wood, marble, bronze, terra cotta; of color and of form; of superb 
sculptural plastic volume infused with inward spirit and inimitable design. His distinct and differing 
stylistic handling appropriate to architectural relief and sculpture conceived in the round mark him a 
genius. He wrests his obdurate materials to speak to people regardless of cultures, milieus, and artistic 

ideologies. George Snowden's sculpture belongs to the ages.

Born December 17, 1901, Snowden's entry into sculpture began at the age of 18 when an independent 
sculptural effort gained the attention of the Yale University School of Fine Arts. Snowden went on 
to become educated at Yale with all expenses underwritten by the University. He was quickly 
advanced into the studios of his mentor, Swiss Sculptor and Rodin/Mercie' Studio specialist, Robert 
Georges Eberhard, (1884-1965) from whom Snowden later inherited Rodin's historic working tools and 
methods of building, in addition to specialized marble finishing techniques and bronze patination 
formulations. The sculptor was appointed a teaching professor before his graduation from Yale.  
Snowden taught at Yale for 14 years upon his return to America, and it proved to be an appointment 

that was to influence a generation of sculptors.

In addition to his studies with Eberhard at Yale, Snowden apprenticed and later collaborated with 
Adolph Alexander Weinman (d. 1952), noted sculptor of the United States coinage.  Snowden went 
on to win the Prestigious English Fellowship which named him a Rhodes Scholar and won further 
studies at the Beaux Art Institute in New York, Le Grand Chamier in Paris and Athens, Greece.  
Legendary sculptor Daniel Chester French, author of the Lincoln Memorial in Washington, D.C. 
admired Snowden’s work and wrote his letters of commendation.  In 1923 Snowden won the greatest 
art prize of his age, the Prix De Rome.  During his 4 year Prix de Rome tenure with private studios at 
the Villa Aurelia, Snowden produced an important body of work and became a close friend of his 
patron, Umberto I, King of Italy.  An honorary portrait of Snowden hangs permanently in residence at 

the Academy on the Geniculan Hill in Rome.

Snowden returned to America to resume his Yale professorship and to pursue sculptural commissions 
from his New York studios. His numerous works of the period which are now counted as National 
Historic Landmarks include the largest single block marble carvings in the United States, THE MAJESTY 
OF LAW monoliths which flank the New York County Courthouse. Snowden created the marble 
pediments of the United States Post Office which stand in the Federal Triangle in Washington D.C. 

George Holburn Snowden  (1901-1990)
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In addition to being a prominent sculptor of the 1939 World's Fair for which he created the colossal 
LABORS OF MAN, Snowden went on to become the author of sculpture for the Largest Cathedral 
in North America, The Shrine of The Immaculate Conception in Washington D.C. Snowden created 
the monumental Main Altar, soaring baldachin and heroic marble sculptural programs of the interior 
and the massive limestone carvings on the exterior. In 1980, The Smithsonian Institution in Washington, 

D.C., held a retrospective of Snowden’s career, George Gurney, curator.

Snowden came to California at the outbreak of WWII on invitation to collaborate on classic films.  
Single-handedly he was the creator of all the sculptural settings of BEN-HUR including the famed 
spectacular Circus Maximus.  Numerous pictures including THE ROBE, THE BAREFOOT CONTESSA and 

THE TEN COMMANDMENTS memorialize his sculpture on film.

With the establishment of his studios on the west coast, Snowden became a major force in 
ecclesiastical sculpture, creating a significant amount of the sculpture seen on southland churches 
built during the 40's, 50's and early 60's. The sculptural catalogue of this particular phase of his career 

is a testament to the prolific and far reaching applications of his sculptural art.

Combining his visionary and consummate art skills with a personal friendship with Walt Disney, Snowden 
was invited to join Walt Disney's efforts to materialize experimental theme parks. For twenty years, 
Snowden created and developed most of the finished three-dimensional sculptural forms millions 
of visitors see at Epcot and Disneyland.  His work includes all the dinosaurs in the Exxon exhibit; the 
animals, fish and fauna; sculptural architectural amenities and figuration for the audio-animatronic 

features for the parks.

Many honors and awards achieved in his prominent career included the Award of Merit from the 
Royal Academy of England, including honorary membership; the United States Navy Medal "China 
Service" in honor of his famous design commemorating American heroism; The Watrous Gold Medal 
presented by the National Academy of Design, New York; The Yale Memorial placed in Paris, France; 
the prestigious Hering Medal for "Outstanding Sculptural collaboration in an American Architectural 
Landmark', presented by the National Sculpture Society; The Lowrei Memorial, Rome, Italy and 
numerous other awards and sculptural distinctions. He was elected a full academician of the 
National Academy of Design in 1946. An honorary portrait painting of Snowden hangs permanently 
at the National Academy in New York.  He was a co-founder and first President of the American 
Institute of Fine Arts. A complete resume of George Snowden’s career is listed in numerous public 
and institutional library biographical reference volumes including WHO WAS WHO IN AMERICAN ART. 

He died December 15,1990.  n

George Holburn Snowden  (continued)
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THE CATHEDRAL OF OUR LADY OF THE ANGELS
The new Cathedral of Los Angeles is built as an expression of mankind's hopes, dreams, 
and spiritual life which extends into the new millennium and beyond. Intended as a 
timeless beacon of hope and love for all people, the Cathedral forms a magnificent 
artistic wellspring for the inspiration of future generations that transcends nationality, 
denomination, time and place. The heart of the Cathedral centers on its massive 8-
ton Rosa Laguna Marble Main Altar uplifted by four great Angels sculpted by M.L. 
Snowden. The "Great Main Altar Angels" and the "Angel Frieze" are the first depic-
tions of a host of Angels for a permanent public setting in the history of the City of  

Los Angeles.   n
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LOS ANGELES ANGEL FRIEZE
MAIN ALTAR STUDY

      10'4" long x 30" high x 3" deep

Created for the new Los Angeles Cathedral, Our Lady of The Angels, M.L. 
Snowden’s half ton bronze relief panel is the first commissioned depiction 
of Angels for a public setting in the history of the City of Los Angeles. The 
panel is composed of a group of four Angels that form two crosses through 
the sweep of their wingspans. The original full scale clay model of the Frieze 
was created by Snowden in two weeks in preparation for establishing the 
final composition for the sculpture of the Main Altar of the Cathedral and 
approved by Cardinal Roger Mahony on May 3, 2000. Set in place in 2002, 
the “Los Angeles Angel Frieze” is installed in the Cathedral’s Visitor’s Center. 
The Frieze forms the compositional format that underlies the central focal 
point of the Cathedral sanctuary: the Golden Main Altar Angels surround-

ing the 8 ton Rosa Laguna Marble Altar Table.  n




